Nishida Kitaro’s Language and Structure
of Thought in the “Logic of Basho”

Jacynthe TREMBLAY

Numerous analyses have been made of Nishida’s logic of basho.
Some have compared it with Plato’s notion of khora. Others have empha-
sized its originality through a comparison to Aristotle and Kant. These
attempts have helped to clarify this encompassing type of logic. Another
approach, so far given little attention, focuses on a careful examination
of his writing style. Following this approach, we are able to see how the
logic of basho maintains very close ties with the syntactic structure of
modern Japanese, which began to take shape around the turn of the
twentieth century under the simultaneous influence of classical Chinese,
colloquial Japanese, and the translation of Western philosophy and lit-
erature. It is also said that Nishida himself, through considerable trial
and error, has made a great contribution to modern Japanese grammar
and the establishment of an original philosophical style.

This gives rise to a question. Was it because the Japanese language itself
is “encompassing” (furoshikigata, kakarimusubi) that Nishida ended up
creating a logic of basho? If this is the case, his efforts to construct an
original logic by way of the Japanese language would have necessarily
entailed an encompassing logic. Or was it because Nishida was creating
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a logic of basho that he wrote in an encompassing style which he himself
helped to create?

Both hypotheses seem to be true. Since Nishida thought in Japanese,
there is no doubt that the language influenced his ideas. But this did
little to diminish the long and painful struggle of forcing his philosophi-
cal concept of basho. In addition, the result cannot be said to be specific
to Japanese thought but has a universal appeal that Western philosophy
cannot afford to overlook. It is therefore difficult to argue just how far
the logic of basho is typically Japanese, despite its close ties to the Japa-
nese language. Without the special genius that Nishida brought to bear
on a language strongly influenced by the Chinese language for centuries
and by European languages since the late nineteenth century, it is doubt-
ful that anything approaching his logic of basho would have emerged.

In any event, this complex linguistic conditioning obliges us to pay
attention to the following points: (1) the encompassing character of
Nishida’s syntax, (2) the case ending 77 (2 (in / within) and the use of
sentences in the passive the voice, (3) the postpositional locution 7z oite
IZIAT (in, within), and (4) expressions formed with oize j*C. In what
follows I shall take up each of these in turn.

THE ENCOMPASSING CHARACTER
OF NISHIDA’S SYNTAX

Several authors have commented on Nishida’s writing style, but
rarely has the connection between his logic and his very particular syntax
been drawn. Nishida himself mentioned his writing style on two occa-
sions: in a 1916 essay entitled “The Problem Lies in the Refinement of the
Spoken Language” (NISHIDA 2009, 5—6), and again in a 1938 short text
entitled “The First Time I Began to Write Essays in the Spoken Style”
(NKZ 13, 153—4.). The purpose of these two essays was to relate his writing
style to the “unifying of spoken style and written style” (genbun icchi 5L
—3(). “Spoken style” refers to the familiar idiom that Nishida had begun
using in 1905. Even as early as 1938, the general public remained puz-
zled by the grammar of classical Japanese and the use of kana, because
they were no longer taught it in school, even in high school. Almost
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all the instruction had focused on classical Chinese. However, Nishida
came to compose more philosophical essays in an amalgam of the spoken
and written languages because he felt that this approach allowed him to
express his thoughts more freely. It was through his struggle with lan-
guage that he came up with his distinctive philosophical writing style.

Indeed, Nishida developed his own syntax by making use of all the
linguistic resources at his disposal. He stressed the need to master both
the classical Chinese and classical Japanese in order to compose in the
spoken style. He also considered it necessary to draw inspiration from
translations of Western philosophy and literature in order to enrich the
Japanese language and his own mode of expression, given that mod-
ern thought in Japan was greatly indebted to European and American
culture. These different linguistic elements gave Nishida the freedom to
create his own philosophical style. But they also lent his syntax a style
described by Kobayashi Hideo (1902-1983) as “a bizarre system that is
neither in Japanese nor, of course, in a foreign language.”’

In all of this, Nishida was a pioneer with no prior models to rely on.
Trial and error was his only option. As Ueda Shizuteru (1926— ) has
remarked concerning the link between Nishida’s writing and his philo-
sophical activity, “it is as if he spoke a language without grammar and
wanted to find out by talking” (UEDA 1995, 175-82). The only way for
Nishida to acquire the philosophical language he needed was to create it
by using it. At the same time, he always stressed the need to be accurate
in expressing thoughts and feelings, sometimes to the detriment of the
literary quality of his essays. He preferred original phrasing to literary
elegance because this allowed him to clarify on the page what we saw
clearly in his mind: “I think that I express without ostentation, and just
as it is, the thinking that I developed. I think that pure and clear thought
is goes along with its expression” (NISHIDA 2009, 6). From such a view-
point, the idea of reworking the literary style of his sentences struck him
as superfluous. The only flaw he himself recognized in his style was the
certain stiftness that came under the influence of classical Chinese.

For Nishida the Japanese spoken language was at the time character-
ized by the formula nani nani de aru {14 Té&%. By his own admission,

1. See HEISIG 2001, 35.
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“It was quite difficult for me to pass from classical Chinese writing style
to the form de aru” (NISHIDA 1965, 153). Nevertheless, the shift brought
him to a style of writing that led him directly to the development of his
logic of basho. Indeed, the complete formula nani nani ga nani nani de
aru AW 4 3l % ThA (“something is such-and-such a thing”) represented
the Japanese translation of the traditional form of judgment in Western
philosophy. As a fundamental form of knowledge, the judgment includes
a subject (shugo £7%), a copula (keiji %), and a predicate (jutsugo i
##). Its standard form is the subsumptive judgment, in which the subject
is subsumed within the predicate:

Tokieda Motoki (1900-1967), who built a Japanese grammar under the
inspiration of Nishida’s written style, argued that in the European sen-
tences the verb “to be” is equivalent to the base of a scales supporting
the subject on one side and the predicate on the other.

Once the verb “is” has been translated into Japanese as de aru To
%, the emphasis changes. Then the judgment acquires the meaning of
a “cloth-bundle form” sentence (furoshikigata). Nishida’s originality lay
in adding a basho-character to Aristotle’s universal predicate. In other
words, he conceived the universal predicate as encompassing since,
according to a statement frequently appearing in his texts, “that which
is” is located in a universal:

TR T 2 B I IRREAZ BI01 13— 2 b DL AT B2 2

DHBY — B2 bODN IR DID DT L7 L THTERTERT Do (NKZ 4
226)

objective level that the particular is located in the universal and that
the latter becomes the basho of the former.

Given this emphasis on the encompassing or basho character of the
predicate of judgment, Nishida went on to propose a predicative logic,
his so-called “logic of basho.” The judicative sentence, nani nani ga nani
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nani de aru %5 %2 Tdhs (“something is such-and-such a thing”)—as
well as the stress put on the copula de aru Tdhs—which Nishida ana-
lyzed variously to stress the encompassing character of the universal as
basho, was seen as one of the many instances in which locutions of place
could be put to the service of an encompassing logic, as we will see in the
following sections.

THE CASE ENDING NI |2 (IN/WITHIN) AND
SENTENCES IN THE PASSIVE VOICE

Tokieda, to whom we alluded earlier, was the first to examine
the structure of the Japanese language from a comparison of Saussure’s
theories with traditional Japanese. His originality lay in questioning the
mechanical imposition of the grammatical categories of European lan-
guages onto Japanese. For Tokieda, some Japanese case endings include
a kind of spatiality and “figurability”: ga 7%, wo %, ni 12, and de T. French
and English had prepositions equivalent to these case endings, but both
languages are inflected, whereas Japanese is an agglutinative language.
In the latter, the case-endings play the role of the endings in Latin. Such
analogy only goes so far, however, in that Japanese case endings have a
much wider function than do prepositions in French or in English.

Nishida divided the four case endings mentioned above into two dis-
tinct groups: ga %* and wo %, on one side; 7 (2 and de T, on the other.
Unlike nouns, qualifiers, and verbs (grouped together under the generic
term shi i), these case endings, known as jz &, have no semantic mean-
ing or conceptual content. In fact, ji # gathers together “all invariable
and variable endings, that is to say, in today’s terminology, all endings
and functional suffixes” (ASARI 1999, 213). In short, 547 i is that which
possess a designatable signifi¢ while ji & covers endings and suffixes.

In order to express the encompassing character of his logic, Nishida
made extensive use of the case ending 77 |2 and of several locutions of
place constructed with 7z (2 (on the latter, see the following section).
In French and English, these are all uniformly translated as dans or in
respectively. These words are all but transparent to those fluent in those
languages. But in Nishida’s essays in Japanese, the reader is struck by
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their ubiquitousness as well as by the subtle differences that distinguish
one use from another.

Let us first examine the role of the case ending »7 2. At the gram-
matical level, #z (2 indicates the location of something. In some cases,
it shows the movement and the end point. In Nishida’s language the
word has a very general meaning and is normally used with the verbs of
existence #7u % and aru &% to draw attention to a fixed point, a place
or basho occupied by an object or entity. From the early years of the Japa-
nese language, the word indicates an essential and indispensable spatial
precision, as in the following quotation:

[DIF] AKHIZdHDs (NKZ 6: 182)
Things are located in eternity.

Even more interesting is the fact that when it is used by Nishida in
connection with some specific action verbs (to be discussed later), 7 |2
marks the place in which something undergoes the action of the verb:

FTARTHREHAT R IFUBSN WG THE L (NKZ 4 233)
Everything is only an image reflected in the world of cognitive
objects.

This quotation shows that it is 2 the world of cognitive objects, under-
stood as basho, that things are reflected. In other words, consciousness is
the place in which real things are transformed into objects of knowledge.
The quotation also shows that the case ending 7z [Z—as well as the post-
positional locution 7z oite |ZJ*T and the locution of place no naka ni O+
IZ (to be taken up later)—is often accompanied by an encompassing verb
in the passive voice, as in the following example:

cate is the essence of judgment.

In this type of passive-voice construction, we find four necessary ele-
ments at work. First, there is the content (see also the following sec-
tion), indicated by the kakari or topical element ba (%, which is often
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replaced by ga %%, depending on strength of the insistence Nishida wants
to put on the “content” of the basho. Following the theory proposed by
Motoori Norinaga (1730-1801), the function of ba i3 is that of kakari-
musubi. The kakari provides the subject or topic of the sentence and
the musubi covers the final part of the sentence. Broadly speaking, the
kakari element represented by ha 13 is always subsumed or encompassed
by the musubi element. For in Nishida’s mind, 42 13 is above all the mark
of the subject or Aristotle’s “individual” subsumed in a predicate:

DEBBAY R RTTE] <13 EREER5R\WBDTHA, (NKZ §: 61)

[The plane of the transcendent predicate | does not become a subject
“hﬂ.”

The second element found in Nishida’s passive-voice sentences is the
basho. It appears from the collection of essays Nishida published in 1926
under the title From the Acting to the Seeing that the logic of basho did
not begin with the essay entitled “Basho,” which comes seventh in the
book and was only composed in June 1926.

In fact, the word basho had appeared for the first time two years previ-
ously, near the beginning of an essay entitled “What Lies behind Physical
Phenomena?” which was included in the same collection. There basho is
treated as equivalent to physical space.’

In December 1925, he wrote an essay entitled “That which Acts,” in
which the word basho appears several times in contexts very similar to
those found in the “Basho” essay. This still primitive notion of basho
evolved considerably until the establishment in 1926 of the logic of basho
itself, but the point to be made here is that the few occurrences of the
word basho before the essay “Basho” suggest that Nishida’s main intu-
itions about the logic he was creating, especially its encompassing char-

2. Nishida states that the physics of close acts (kinsetsu sayo i) explains the
physical phenomena by understanding space as a “field of force” (chikara no ba 710
%5). This type of thinking focuses on the space in which the action appears. Here is
clearly an outline of the concept of basho. Indeed, Nishida uses the term a few lines
later: WAMELIIAMN 252 L2 IR T 700 BB DT OLIEZ LT HEVH Fo 3T K i
LD TIE7%\ (NKZ 4: 49). (What does it mean that things move? We do not see the
basho itself even if a thing changes its position.)
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acter, were already at work in 1924, and even before, especially when he
dealt with the problem of time in 1918.

In other words, in addition to the word basho, Nishida employed a
number of other encompassing words and expressions. In short, the logic
of basho is not limited to the word basho. Even after “Basho,” this word
remained one way Nishida characterized “the place in which”
(IATHAHHHT) some content is located. Precisely because the meaning of
the term basho is so broad, everything with an encompassing character is
considered by Nishida as a basho, even at the epistemological level.

The key terms used for express the encompassing character of the basho
are these: ba % / bamen %51 (place, field)?; ya ¥ (field)*; tokoro 77 (place)®;

ishiki %% (consciousness)®; ishiki ippan #Eik—#% (consciousness in
general)’; men 1 (plane)®; tachiba 3i¥; (position, level, standpoint)’;

3. U OBREAIZEESDIZ OB LN MELD TRIFIULTZRSE,. (NKZ 4: 217) (That
which truly encompasses in itself the relationship between forces must be the field of
forces.)

4. WROTOERELBRL CLENIZBLIDLE ZHILAITLSM, (NKZ 4: 214) (The

basho in which the force is located as reality.)
5. WADPZIIFTHY I TEKHTD BLFELDOTHL . (NKZ 9: 153) (Reality is the

also are located.)
8. HIWT Iy — & OB B EE T &\ ) DIE EFEE Lo THREEE AL WEY DT TH L BT TdH

is the basho in which the individual—the subject that does not become predicate—is
located); [F 5] &@Er— i I LRB YR I SUGB M BT &V MEE O TRIFIUT L5,
(NKz §: 61) (The universal that encompasses the subject must be the plane of the
transcendent predicate or the transcendent basho.) The plane does not indicate only a
specific basho but also a level of encompassing.

9. R SLIAE DL TR HIR 2 5T OV Td-72b DI 0 SR MED S5 CRaakdF

tional nothingness.)
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ippansha/ippanteki naru mono —## /—#xi7:5b0 (the universal)'%;
rui gainen FkE (generic concept); keiso/keisei/ keishiki/katachi
M /R /R /e (form)'2; kikan 7218 (space)?; enkan M5 (circle)';
toki/ jikan ¥ /W51 (time)"; genzai BUE (present)'S; eien no ima KiED%5
(eternal now)'; watashi & (“1”)'%; jiko BT (self)'”; genjitsu BF (real-

10. Nishida means by “universal” any reality that encompasses another reality.
For example, society is, contrasted to the individuals who compose it, a universal.
Broadly speaking, Nishida describes the universal this way: —f&2SHCIZHTHTICR

itself.) This citation is remarkable because the expression “in itself” appears twice and
consequentially. This double insistence on “being-in” highlights the encompassing
structure of Nishida’s philosophy. It also demonstrates that a universal can never be
separated from its content. In fact, the encompassing character of Nishida’s philoso-
phy indicates the relationship of all elements of reality.

II. ~00)’£E1F}EA0)EP0’ﬁ“f@&fﬁﬁ?%%@ﬁff‘u%nig@f‘«%%o (NKZ 4: 219) (Contraries

12. In Nishida’s philosophy, each bmloo or each “place in which” is a form com-
pared with its content. But this is not Plato’s pre existing form Rathcr form and

ness.)

4. f@ﬁﬂﬁﬂ)%ﬁﬁtb*O%@%ﬂL =L CEBFTA ‘fP L t&éﬂ@ﬂﬂ%%@t%z [...]o
circumfcrcncc and whose center is everywhere... ) .....

Is. ?«TJ&EE’J&%M} iHT Tj’\faﬁ)é}:?‘x%h Ed‘ i;&E@Tﬁ/l\H’ﬂfﬁEH‘Kbh%o (NKZ

ity) .............
16. 7T AT AADUKFHIRFEI N ThAHEH 2RI EH, (NKZ 6: 183) (One must
admlt as dld Augustme that time is located in the prcsent), BARRBAEL D DIL [ .

18 ﬂ\ ES ﬂ\@ E'EEHE%%V‘N ’7{;3!)0)’(7& Fiu it&aﬁ; (NKZ 4: 210) (The “I” must con-
tain in itself its own phcnomena of consciousness. )

19. Elbi’)LTEIE@EP BRA A EIEO)EPL ﬁaﬂ/mm EAHIBEVAZETH D



JACYNTHE TREMBLAY | 263

ity)?%; rekishi no sekai/ rekishiteki sekai B2 O / FESL A HEFL (historical
world)*'; kankyo %55 (environment).?

The third essential element in Nishida’s sentences constructed in the
passive voice is the aforementioned case ending »: |2 and the postpo-
sitional locution ni oite |2/ T (on which, see the following section).
Nishida also uses a number of locutions of place, namely: no naka ni O
12,2% no naka ni oite DT ** and no uchi ni P2 These last three
locutions mean, as #z |2, “in” or “within.” Some other locutions of place
are used to express not the encompassing character of a basho, but the
precise level of the argumentation: no ue ni / jo ni ® 112/ LI and D37

YA T mo tachiba ni oite. At the grammatical level, these two locutions

mean mainly “at the level of.” %

23. The meaning of the locution no naka ni ®H1Z is very close to ni oite |ZJAC. It
expresses a spatial area. For Nishida, it shows not only a physical space but also, by

context shows that the universal is here understood logically as a predicate encom-
passing a grammatical subject. The within is not static but indicates that the encom-
passing of the subject is done by the predicate from its own encompassing position.

24. Note that when Nishida wants to put even greater stress on the aspect of
encompassing, he combines 7o naka ni O12 and ni oite 122 T to form the locution
no naka ni oite OHIZFC. That way, he insists strongly on the encompassing character
ENADTHA. (NKZ 4: 219) (Contraries are seen only in agcncrlcconccpt)

25. Less common than no naka ni W2, no uchi ni ®MNIZ has the same meaning:
72 [Eio ] HpTEEEONIZ B A AEN LD TARH-> THE LY L LELLDO THLL
B9e (NKZ 4: 224) (I think that this basho [of consciousness] is not encompassed in
the intuition; on the contrary, it encompasses the very intuition.)
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Finally, passive-voice sentences necessarily require encompassing verbs
in the passive voice, as we have seen. We may offer a virtually complete
list of the encompassing verbs used by Nishida, whether in passive voice,
active voice, or causative form: fukumun € (to contain, to include),””
hosetsu surn ‘BIET 5 (to subsume),”® tsutsumu ‘Dis (to encompass),”
tsutsumi komu ‘BAirts (to encompass),” hagan surn ‘@3 % (to encom-
pass), hokatsu surn ‘BH53% (to encompass),® bossuru/botsunyis surn %+
% /% AT 5 (to be absorbed), utsusu W4 (to reflect).’® With the same

26. Nishida uses these expressions in a slightly different way that indicates at which
level of basho a content is located. Therefore they can be translated as “at the level of.”
This obviously implies that in contexts where these locutions occur, Nishida seeks to
move from an encompassing level to a more encompassing level: %7 (9 (3 i E o It

SR ORISR AL LB RSN A HHEEZLNDDTHS, (NKZ §: 17) (The “I am”
the subject, that is to say when the subject is absorbed in the prcdlcatc) .......
31 AR E L TE RGN — e (JE I 2 0 DD T X T WE AW e\VHnsbo Lz
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meaning of encompassing, Nishida uses a different set of words, less com-
mon than the previous ones: kakomn Hir (to enclose, to circle, to sur-
round),** moru #% (to include),* zosuru &35 (to possess, to contain,
to harbor),*® haramu?ts ( be filled with),*” suikomu Wi\ it (to absorb).*®

Incidentally, there are also in Nishida two other kinds of sentences
marking the encompassing character of the basho. First we have sentences
in the active voice, just as common as those in the passive voice:

WA LT HITIE, R0 0% Wb i i — 8 2 2T IUd 5% v,
(NKZ 5: 98)
For a judgment to be established, there must be a predicative univer-

Second, there are sentences in causative form:

REIEFRE DX LN WA FTRH ERI R WAL ELHLLD TS
b, (NKZ 4: 208-9)

SHZLTHRAZWEES HCOFICHOAM T ZE D AL VIZEDIRAREHK THHEE ). [...]

know consists above all in encompassing in oneself.) In this quotation, the close link
between “to reflect” and “to encompass” is obvious. To reflect consists in receiving,
in harbouring (yadosu f53) things in oneself, in making them established in oneself.)

34. AT HAFAZBGET BEFEZOND T4 DI THIHREIEE NI, Bl D)

HRENHMELD T T EBO MR LI INELDTRITIUL DM, (NKZ 6: 367) (More-
over, that which surrounds and determines us—the environment in which we are
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There must be a thing which, at the same time, contains in itself the

THE POSTPOSITIONAL LOCUTION NI OITE
(\ZHYC(IN, WITHIN)

When Nishida wants to emphasize the encompassing charac-

ter, he attaches it to the postpositional locution #: oite |ZJ*T.* This is a
fixed expression formed with 7212 and oéte 12T, which is the suspensive
form of the verb okiru #&%, the latter having lost its original meaning.
According to Japanese grammar, 7z oite |2 C is attached to a name that
designates a place, time, or situation. It is possible to replace this locution
with the case ending de T, but unlike de T, it provides a hint of change.
Nishida uses 77 oite |22 T extensively to emphasize the encompassing
character of that in which something is located.*” What is at stake is the
relation between the basho and its content (naiyo W#%). The content is
expressed by Nishida in terms of aru mono %50, namely “that which
is.” It refers to any realities encompassed in a larger reality. Nishida never
deals with the basho without specifically mentioning its content. Each
content is the self-determination of the &asho in which it is located. In
return, each basho is determined in relation to its content. The post-
positional locution 77 oste IZJAT is the key to understanding this close

39. The following expression is also found in Nishida’s essays: (22 CTA5, as well
as its variants: (A T5E, ISR TRLLT, IZTo6L Tid. All imply, to one degree or
another, “from the interior of.” They indicate that something is located in a basho,
but furthermore that it occurs from, or is the self-determination of, this basho. It is
the same for the expression 7z okeru |2 2.

4.0. Nevertheless, Nishida did not always signify the encompassing of something
in its basho by using 7i |2 or ni oite \ZJAC. In the following citation, the encompassing

basho has, compared with what is reflected (the sentiments), the status of a “place in
which.” That is why the relationship between the &asho and the sentiments must be
expressed using the expression “in which.”
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link between “that which is” and its &asho, as we can see in the two fol-

lowing sentences, where the “basho” is indicated with the number (1
g > >

the “content” with the number (2), and 77 oite |22 C with the number

(3):

M (2) HHLDIE (1) M2 (3) ITIRTH DL (1) W OEFRPEL TREDT
H%o (NKZ 4: 243)

(1) M2, Y5HT

(2) HHLD

(3) IZHrT
That which changes is only the meaning of the (1) &asho which con-
sists, for (2) “that which is,” in being located (3) in (1) something.

TRT (2) HHODIE (1) {12 (3) I TH %o (NKZ 4: 223)
(1) A2
(2) iHbD
(3) 12T

All (2) “that which is” is located (3) in (I) something.

When we read Nishida’s essays in the original and note the importance
of the postpositional locution 7 oite (22T, the working of the logic of
basho becomes very clear, not only at the ontological level as in the above
quotations but also at all levels of his argumentation, as in the following
passage that indicates the psychological level:

Augustine also says that the past, the present, and the future are
located in the spirit.

We know that Augustine tried to resolve the paradox of the being and
the non-being of time by locating the narration (recounting things of
the past) and prevision (anticipating the future) sz the spirit or iz the
soul. It is not clear whether Nishida noticed the importance Augustine
attached to his choice of Latin prepositions of place. But it seems clear
that he reinterpreted Augustine’s “spirit” as the “self” and understood
the latter as the basho of temporality.

Another striking example of Nishida’s use of »i oize IZJAT and of its

capacity to express the encompassing character of the basho has to do
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directly with the “self.” In an essay dating from 1929, Nishida defines
self-awareness as follows:

HELVIZEIHETHOIINTHEE RAEW)ZETH D, RAHDDARLTRLE

to say, the basho itself.

Here Nishida’s perspective is clear and embodied in his syntax, espe-
cially in his insistence on case endings set in brackets. The jiko ga [HC
73] is the self as noesis, namely as self-awareness that sees itself. The case
ending ga [%%] shows the noetic part of the sentence. The jiko wo [HT
%] designates the self again, but as noema or as an object seen by the
self as noesis. The function of the case ending wo [ % | is to mark the noe-
matic plane of the self. As for the jiko ni oite [ ATUIHT, it is precisely
the self as basho in which the self as noesis and the self as noema come
into contact. The ni oite [1ZF2TJ of the expression jiko ni oite [HTIZH
CJ means that the self-awareness occurs “within” a basho, that is to say
the self itself. Furthermore, this expression implies that the previous ele-
ment, the self as noesis, and the following element, the self as noema,
have to be examined from their relationship within their basho, that is
to say within the self as basho. In the self as basho, the noetic-noematic
relationship is not simply oppositional but truly dialectic. It becomes a
reciprocal relationship between two facts that occur simultaneously in
their basho.

In sum, the sentence jiko ga jiko ni oite jiko wo miru [ BCSHCIZRT
HCx 7% | means that once located in the self as basho, the self as noesis
forgets its subjective character in order to see itself not as an objet but,
for the first time, as a relational fact that is self-aware and located in the
historical world.

We may note that this definition of self-awareness as “self that sees
itself in itself™ did not take long to evolve. By 1932, it had been expanded
to include what Nishida called in his essay “I and Thou” the “absolute
other”:
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ZLTHEAPHOEZHAE W) ZEIHCICR TEN OBE R0 L2 E ThbE B>
72 (NKZ 6: 391)
Then, I said that the fact that the self knows itself consists in recogniz-

Obviously, the self is a basho not only for itself at the epistemological
level but also for the “other” at the relational and existential level. As
long as the “absolute other” or the “thou” is located in the self as basho,
it constitutes the self as a true “I” located in a society and in historical
world.

EXPRESSIONS FORMED WITH OITE AT

We know that Nishida did not hesitate to coin new philosophi-
cal terms drawing on the resources of the Japanese language. As such,
expressions formed with oéze AT are extremely important since they
indicate, at the syntactic level, the working of the logic of basho.

The oite 15T of the expression ni oite \ZFT is so important that
Nishida combined it with the word basho %577 to form the expression
oite arn basho 2T A%, which means precisely “the &asho in which” or
“the place in which.” This expression underscores the fasho as that which
“encompasses” a particular content:

ML CHDHFAEZ RO L7200 R TS EVHMED DN E LML L5820
Td%o (NKZ 4:241)

the existence of things.

The second expression formed with oite jC is oite aru mono F>THhs
b?. The most accurate translation might be “that which is located in,”
that is to say, the content of the basho or of “the place in which”:

qualities of the basho in which it is located.
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This relationship between “the place in which” (the basho) and “that
which is located in” (the content) can be found at every level of Nishi-
da’s philosophy: logical, epistemological, ontological, meontological,
and existential. At the epistemological level, for example, “the place in
which” is presented as the universal and “that which is located in” as the

particular:

ZTINTHRA DBEHI RIS T = 2D DO L oTE 2[R THHLD |

MEFELE ZONIFHREE ZONDEDTHN YT L TADH— b H 2 bt R 5k
EEZENLHDTHY), LVIHIDIIESHE DO— DD THD, (NKZ §: 59)
Then, our conceptual knowledge is invariably composed of three ele-

the subject or the particular; the basho is the universal or the predicate;
in other words, the judgment is a form of intermediary.

In sum, Nishida’s logic of basho consists in the oite aru > CTHhs, the
“being-in,” which is another expression formed with the locution osze
T, It stresses the fact that each basho has a content of its own. This
“being-in” is the fundamental meaning of this affirmation of Nishida’s:
“Everything that is” is located in something. There is an example of this

about the subsumptive relations:

DHRELHRIE%50E T, (NKZ §: 62)
However I think that insofar as the [concrete concept] is a concept,
its foundation must reside in subsumptive relations that which consist

A close analysis of these expressions formed with ozte 7T, namely oste
aru basho NTHHLHT, oite aru mono FThHAHHD, and oite aru HThs,
shows very clearly in what way the logic of basho is encompassing and
goes a long way in dispersing the habitual mystique of incomprehensibil-

ity surrounding this kind of logic.
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CONCLUSION

The above analysis has attempted to lay out a number of crucial
factors for understanding the logic of basho. I should also make it clear
that Nishida’s logic is not a metaphysical logic aimed at organizing the
various levels of reality into some sort of hierarchy, but a relational logic
aimed at bringing together all the elements of reality. With the notion of
basho, it was possible for Nishida to leave the domain of the modern “psy-
chological self” to take into account all the aspects of the human being
(intellectual, emotional, intelligible, artistic, moral, and religious) and to
locate the human individual in a society and in the historical world, in
relation with a “thou” and with the multiplicity of beings. This shift in
perspective required Nishida to search “where” the self comes from and
“where” it is located. In conclusion, his approach to answer the question
of the “where” by employing case endings and postpositional locutions
finally led him to a new syntax and a new philosophical grammar.
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